
Songs from the

Beautiful City
New Double Album from Crowley. 
An extraordinary mixture of style and subject
matter singing the gritty hard lives and colourful
histories of the people.

Available from Claddagh Records Dublin,
Compliant Record Stores and jimmycrowley.com

Songs from the Beautiful City: The Cork Urban Ballads is at once an ethnography and an 
autobiography. It proclaims the true history of the people of Cork City through their 
only resource of expression: the humble ballad. It is also the story of Jimmy Crowley’s 
own long-standing romance with Cork ballads. The songs have been arranged in generic 
chapters like: The Sporting Muse; The Sound of History; Comic Songs, Children’s Songs, 
Portraits (of much-loved Cork people), Emigration, Political, Didactic and Nationalist 
Songs, etc.

This unique collection includes music notation to all songs as well as associated 
photographs with an extended, engaging preamble loosely based on his long-running 
weekly ballad column on the Cork Evening Echo. The book includes a “balladcard” which 
gives access to the air of each song.

Testimonials from fellow bards:

‘The test of any singer is whether or not you listen to him: I have Jimmy Crowley's Jimí Mo Mhíle Stór in 
the car at all times.’ Liam Clancy
 
‘Jimmy and I have been on the one road for many's the long mile and my journey is always shortened 
when I meet him.’ Christy Moore
 
‘Since I have known Jimmy Crowley, which is quite a while, the qualities which I have admired most in 
him are his consistency, his integrity, and his ability to adapt and be receptive to all kinds of music; his 
uniqueness. And for me, he embodies the spirit and voice of Cork and he's a great singer.’ Ronnie Drew
 
‘Jimmy Crowley is a musical icon in Irish tradition. He sings out from his own ground to a world of 
listeners. And the lift and lilt of his voice is the listener's joy.’ Micheál Ó Súlleabháin, Irish World Centre, 
University of Limerick
 
‘He remains a unique interpreter of songs both traditional and contemporary with a special gift for 
communicating with his audience.’ Mary Black
 
‘For me, he embodies all that is good and true about the music in which we are involved.’ 
Martin Carthy
 
‘Jimmy is a living legend in Irish Folk music. He draws on Music Hall, Vaudeville and art music traditions 
in fashioning his own unique performance style and repertoire and has collected extensively in the south 
of Ireland both as a ballad singer and as part of his academic degree.’ Mick Moloney

Collected, edited and annotated by
Jimmy Crowley
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By now Jimmy Crowley had established himself 
not just as a tradition bearer, ethnographer and 
Gaelic language enthusiast but also as a stylish 
songwriter. His song about the sailing ship 
Asgard, My Love is a Tall Ship, was adopted 
as an anthem for sailors everywhere and was 
used in the documentary film on the Tall Ships’ 
Race made by the National Television service, 
R.T.É. The eponymous album that followed 
presented all original songs backed by a small 
string orchestra ,subtle rhythm section and 
songwriter Dave Murphy’s piano skills. Her 
Excellency, Mary Robinson was the subject of 
the quazi-bassanova style skit, Mrs President 
which finally proclaimed to those who pidgeon-
holed Jimmy Crowley as being the “voice of 
Cork” and nothing else, that there was more 
to this man.

Depressed at the demise of the Irish language 
and Celtic traditions and the endorsement by 
the Irish government of cultural globalisation, 
Crowley began work on his Celtic Utopian 
novel, Hy Brazil. It’s the story of a new 
resurgence and autonomy set slightly in the 
future; exhorting Plato’s Rule of the Wise, a 
poetical, didactic dismissal of everything the 
Celtic Tiger stood for.

There followed his first live solo album, 
Uncorked and the establishment of his own 
record company, Freestate Records. The 
Coast of Malibar endorsed both his love 
for the sea and his affection for the double-
string instruments like bouzouki, mando-cello, 
dordán, mandola and mandolin. Jimmy is joined 
here by an old friend, Tríona Ní Dhómhnaill of 
the Bothy Band .His new album, Irish Eyes, 
is a swing-jazz reverential treatment of John 
McCormack, Bing Crosby and Flanaghan 
Brothers Irish-American sentimental songs 
which Crowley feels are part ot the legitimate 
legacy of Irish song. Here he breathes fresh 
life into old chestnuts like Danny Boy and 
When Irish Eyes are Smiling .

Other albums from Crowley’s time in America 
were the well-received The Morning Star, 
an instrumental album of Irish music with 
Californian mandolin wizard, Marla Fibish, 
which featured exclusively the mandolin family 
instruments. 

The fortunes of Irish soldiers ‘abroad and 
soldiering’ were recalled in the moving, 
Soldiers’ Songs, with his American band, 
Captain Mackey’s Goatskin and Stringband.

Jimmy Crowley has been a central figure in 
the Irish folkscene since the enthusiastic 
reception of his debut album The Boys of 
Fairhill in 1977. With his band Stokers Lodge 
their mission was to present the street ballads 
of Cork city complimented by the ornate folk 
songs of the rural hinterland of Cork and Kerry 
in an exciting orchestration of uileann pipes, 
concertina, autoharp, harmonium, mandolin, 
bouzouki and guitar in their native accent. The 
second album, Camphouse Ballads hurtled 
the band into the vortex of the folk scene; 
they were now performing at folk festivals and 
making TV appearances in Ireland, Britain 
and America .Both albums were produced by 
Micheál Ó Dómhnaill of the Bothy Band.

Every Jimmy Crowley album after the demise 
of Stokers Lodge in the middle eighties 
has been imbued with an excitement and 
autonomy; has challenged conventions and 
has been totally different from its predecessor. 
Somethings Never Change, an eclectic, 
electric experiment featuring some of the most 
creative musicians in Ireland: Declan Sinnott, 
Keith McDonald and Christy Moore of Moving 
Hearts was applauded and voted album of the 
year by rock critic, Bill Graham. Jimmy’s new 
band, The Electric Band released a reggae 
version of the Cork ballad, The Boys of Fairhill 
which went into the pop charts.

In between recording and writing his own 
songs, Crowley found time to taste the rich 
Gaelic hinterland of his native province of 
Munster learning his profession as a bard 
and falling in love with the Irish language. The 
songs he learned in the Irish speaking parts 
of Munster found a hearth in his first Irish 
language album, Jimí Mo Mhíle Stór, produced 
by Dónal Lunny for Gael Linn records. There 
followed a bitter-sweet amalgam of caustic 
urban ballads and sentimental parlour songs 
which Crowley had began to endorse. The 
album simply called, Jimmy Crowley, was 
produced by Declan Sinnott.

Crowley’s fascination with the theatre and in 
particular musical drama culminated in the 
ballad opera, Red Patriots. Set against the 
backdrop of Mao Tse Tung’s cultural revolution, 
it’s the story of an apprentice musician who 
falls for a revolutionary girl. Actual events 
such as the mob-incited burning of the Marxist 
bookshop in Cork city in the early seventies 
induce realism. The play was well received 
and ran successfully at the Triskil Arts Centre 
in Cork City. 
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By now Jimmy Crowley had established himself 

not just as a tradition bearer, ethnographer and 

Gaelic language enthusiast but also as a stylish 

songwriter. His song about the sailing ship 

Asgard, My Love is a Tall Ship, was adopted 

as an anthem for sailors everywhere and was 

used in the documentary film on the Tall Ships’ 

Race made by the National Television service, 

R.T.É. The eponymous album that followed 

presented all original songs backed by a small 

string orchestra ,subtle rhythm section and 

songwriter Dave Murphy’s piano skills. Her 

Excellency, Mary Robinson was the subject of 

the quazi-bassanova style skit, Mrs President 

which finally proclaimed to those who pidgeon-

holed Jimmy Crowley as being the “voice of 

Cork” and nothing else, that there was more 

to this man.

Depressed at the demise of the Irish language 

and Celtic traditions and the endorsement by 

the Irish government of cultural globalisation, 

Crowley began work on his Celtic Utopian 

novel, Hy Brazil. It’s the story of a new 

resurgence and autonomy set slightly in the 

future; exhorting Plato’s Rule of the Wise, a 

poetical, didactic dismissal of everything the 

Celtic Tiger stood for.

There followed his first live solo album, 

Uncorked and the establishment of his own 

record company, Freestate Records. The 

Coast of Malibar endorsed both his love 

for the sea and his affection for the double-

string instruments like bouzouki, mando-cello, 

dordán, mandola and mandolin. Jimmy is joined 

here by an old friend, Tríona Ní Dhómhnaill of 

the Bothy Band .His new album, Irish Eyes, 

is a swing-jazz reverential treatment of John 

McCormack, Bing Crosby and Flanaghan 

Brothers Irish-American sentimental songs 

which Crowley feels are part ot the legitimate 

legacy of Irish song. Here he breathes fresh 

life into old chestnuts like Danny Boy and 

When Irish Eyes are Smiling .

Other albums from Crowley’s time in America 

were the well-received The Morning Star, 

an instrumental album of Irish music with 

Californian mandolin wizard, Marla Fibish, 

which featured exclusively the mandolin family 

instruments. 

The fortunes of Irish soldiers ‘abroad and 

soldiering’ were recalled in the moving, 

Soldiers’ Songs, with his American band, 

Captain Mackey’s Goatskin and Stringband.

Jimmy Crowley has been a central figure in 

the Irish folkscene since the enthusiastic 

reception of his debut album The Boys of 

Fairhill in 1977. With his band Stokers Lodge 

their mission was to present the street ballads 

of Cork city complimented by the ornate folk 

songs of the rural hinterland of Cork and Kerry 

in an exciting orchestration of uileann pipes, 

concertina, autoharp, harmonium, mandolin, 

bouzouki and guitar in their native accent. The 

second album, Camphouse Ballads hurtled 

the band into the vortex of the folk scene; 

they were now performing at folk festivals and 

making TV appearances in Ireland, Britain 

and America .Both albums were produced by 

Micheál Ó Dómhnaill of the Bothy Band.

Every Jimmy Crowley album after the demise 

of Stokers Lodge in the middle eighties 

has been imbued with an excitement and 

autonomy; has challenged conventions and 

has been totally different from its predecessor. 

Somethings Never Change, an eclectic, 

electric experiment featuring some of the most 

creative musicians in Ireland: Declan Sinnott, 

Keith McDonald and Christy Moore of Moving 

Hearts was applauded and voted album of the 

year by rock critic, Bill Graham. Jimmy’s new 

band, The Electric Band released a reggae 

version of the Cork ballad, The Boys of Fairhill 

which went into the pop charts.

In between recording and writing his own 

songs, Crowley found time to taste the rich 

Gaelic hinterland of his native province of 

Munster learning his profession as a bard 

and falling in love with the Irish language. The 

songs he learned in the Irish speaking parts 

of Munster found a hearth in his first Irish 

language album, Jimí Mo Mhíle Stór, produced 

by Dónal Lunny for Gael Linn records. There 

followed a bitter-sweet amalgam of caustic 

urban ballads and sentimental parlour songs 

which Crowley had began to endorse. The 

album simply called, Jimmy Crowley, was 

produced by Declan Sinnott.

Crowley’s fascination with the theatre and in 

particular musical drama culminated in the 

ballad opera, Red Patriots. Set against the 

backdrop of Mao Tse Tung’s cultural revolution, 

it’s the story of an apprentice musician who 

falls for a revolutionary girl. Actual events 

such as the mob-incited burning of the Marxist 

bookshop in Cork city in the early seventies 

induce realism. The play was well received 

and ran successfully at the Triskil Arts Centre 

in Cork City. 
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